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‘Onor yvwpilouv tn yonteia twv KukAddwy, ue
0 PIkpd, yAunukd Agukd onitua tous Kal 1 ya-
Aaga napabupoéeuiia, 6nou o Mo yPaPIKd
vnoi an’ 6Aa ivar n MUkovos. Xhpygpa n MU-
KOVOS Pnopei va €ivar éva and ta nio KOoopo-
nonftuka pépn otov KOOUO, €XEl OPWS KATAPEPE]
va KPathoel tnv eikGva Tou Xwplou, PEVOVTAS
QVEYYIXTN, PECA OTOUS QIWVES, and APXITEKTO-
VIKES enippogs nou annagav v eikéva aAfwv
VNOIQV (ONWs N aPXITEKTOVIKA TwV Bevetmv kal
twv levoPélwv otn XUpo), diatnpdvias oto
aKEPAIO TNV TOMIKA NS €KPPacn, OXI JOVO otn
Xwpa adnd oe dAous Tous OIKIoPoUS TNs.

Autés eival paddov o Adyos yia tov onoio n
OHOPQPIG TNS PUKOVIATKNS QPXITEKTOVIKAS EXEl
€0l avayvapion and tous kadditexvikous
KUkAous, nou eniokéntovial otabepd 10 vnoi
and mn Gekagtia tou '50. Ané tote, akéua Kal
01 81a0NUOTEPOI APXITEKTOVES TOU KOOHOU €XOUV
npoonabnoel va Bpouv 1o KAeldi autis s té-
Aeias appovias twv Oykwv -pias tefeidtntas nou
dnpioupynBnke and aypdtes ol onoiol, Napatn-
pwvtas t euon (tov aépa, tov NAIo Kal N yn),
opifeyav Gykous yia va oteydoouv TS avAaykes
TOUS KOl US OIKOYEVEIES Tous. Kanws €101 Npoé-
KUWE auth n opyavikn, noAukUTIapn apXITEKTO-
VIKA, MoU Xxapaktnpiletal and tous otpoyyune-
HEVOUs Toixous, ta PIKpG avoiyuata, 1a Quoikd
uAika Kal Ta Xpdpata.

Avapwugtal Kaveis nws pno-
pei auth n akatgpyaotn ap-
XITEKTOVIKN va €EUNNPETEl TS
avAYKES pIas TG00 KOOWO-
nonfukns {wns kai va yivetal
€UnNveuon yia kanoles and us
nio eVUNWOoIakes kanokal-
pIvés Katolkies. Eival opws
QUTN N OPXITEKTOVIKA Mnou
névia Ba npooenkUel apxi-
TéKtoves Ikavous va ouvOu-
adouv appovik@ v noAuté-
Aeia pe tnv anddnta Kal va
dnpioupyolv  npoopliopoUs
uynAV anaithoewy pPe Tov
OpYaVvIK®, HUKOVIATKO OXxe-
b1aopé kar tnv napadoaiakn
ouvBeon.

O1 diapopeukoi tpodMOI e
ToUs ornoifous n napadoaia-
KA PUKOVIGTUKN OPXITEKTOVIKN
kaBpe@tiletal ota ouyxpova
Ktpla, napouaidlovial Oto
Mykonos Villas pyéoa ané 16
KQTOIKiES OUS OMoies O Ouv-
duaopods Tou ToMIKoU PE TO
oUyxpovo Olatunwvetal e
enituxia  and  aPXITEKTOVES
nou eniBupoly, NPOPAvVMS,
va diatnphoouy (wvtavd to
nveUpa tou tonou.

Aude Mazelin,
Mykonos Architects
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Everybody is familiar with the charm of the
Cyclades, with their sculptured little white
houses and blue shutters, most picturesque of
all being the island of Mykonos. Today,
Mykonos is one of the most cosmopolitan
places in the world but, regardless of this fact,
it has achieved to keep its image of a “chorio”
(village); over time, it has remained untouched
by the various architectural influences that
changed the image of some of the Cyclades
(like the Venetian and Genoese architecture
of Syros); it kept intact its vernacular archi-
tecture, not only in Chora, the main village,
but throughout the island.

This is probably the reason why the beauty of
mykonian architecture has been recognized by
the artistic world, visiting the place since the
50's. Ever since, even the most famous archi-
tects worldwide have tried to understand the
key to this perfect harmony of volumes - a
perfection created by farmers, observing na-
ture (wind, sun and land) and sculpting vol-
umes accordingly, to serve their needs as farm-
ers and as families. This is how this organic and
cellular architecture emerged, characterised
by its sculpted rounded walls, small openings,
natural materials and colors.

One might wonder how
this raw architecture can
serve today's needs of such
a cosmopolitan life and in-
spire some of the most im-
pressive summer villas. How-
ever, it is this architecture
indeed that still attracts
architects able to harmoni-
ously combine luxury and
simplicity, to create high-
standard villas of organ-
ic, mykonian design, and
vernacular composition.

Mykonos Villas Magazine is
dedicated to presenting the
various ways in which the
traditional mykonian archi-
tecture is reflected in con-
temporary villas. This edition
features 16 projects where
the fusion between myko-
nian and modern has been
successfully negotiated by
architects, obviously wiling
to preserve the essence of
the island.

Aude Mazelin,
Mykonos Architects



